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GLT: OUR HI RT GRIYI,URER

Since 1962, Great Lakes Tlse agtreerat(eGLT)pll
for all of Cleveland. I n 1961, the Lalk
Shakespeare troupe, |l ed by Arthur Lit hg
home. The theater that opened its doort
Festival presented six Shakespeare pl ay
rent, the company provided student mat:i
in 1965 t eShiarkeelsippkekearmaam cl assics as a r
with P&xi Mc&€taogn er Theater. The Company
Lakewood Civic Auditorium and, in 1982,
Pl ayhouse Square, | aunching theTheatt al

District.

Tom Hanks and fellow company member Bert

Gol dstein.

The beautifully renovate

In 2001 the company was searching for
Board sought a -ecsatnadbildiasthee dwibtuhs iweelsls s ki
|l eader ship. Charles Fee was selected f
reputation for building I daho Shakespes:
theater. GLT recommitted itself to it:
repertory and an acting c¢omipsantye noufr et,h et
company has been recogni zed Nt hdrsn aOh
L A
f

ive MagaitbneeAwaettlence in Theater in .
i nal i stT,hea sFrveel |T@ arselso iRodend A wBe sdt Per for
Group in 2006, and for eliminating the
million doll ars.

The company has also been a revoluti on:
America to create cost efficiency and e
our repertory productions with I daho St
Lake Tahoe Shakespeare Festival (LTSF)
independent producing organizations is
model now fully in place, GL T, I SF, anc
the work on our stages, share our prod:l
provide #neanldy eynmpadmoyment to our reside
RloHV\?,nn%LT'Ihe%tarse'entered into a new phase,
Pl ayhouse Square its home. The renovat
creati om Pifr SL Tendowme Rted maugidn e iCs nip aaisos|
to ens®r éd uGlLT e. Our new home in the H
thrust stage, a first for this region,
farther than eleven rows from the stag:eé
experience wild/| revolutionize the way I

Great Lakes Theater i
course as a classic t
for and nurture the h
cul tur al resource in

one of only a heé
eater. With a pl
ghest artistic gl
n /

s
h
i
a extraordinary






the courts of Queen Elizabeth | and King James
dramati st . It is known that he risked |l osing ro
it he play of the deposi dagt atnhde krielqgluiensgt ooff Ka nggr oRuI
Eli zabet h. I n t he s @b sceognupeannty iwnagsu iarbys, o | Svheadk eosfp eca
conspiracy.

After about 166 0Br, a ldehtaike spremdwect i on | essened and
Stratford, where he had established his family i
|l eading |l ocal <citizen. He died in 1616, and

he 18th century, Shakespeare was
ed geni us. Theories were advanced

t
r
ed, perhaps statesman and phil osophe
p gartea on. However, he was celebrated
saw in him a brilliance thataawhiué
more consistently recogni zed,
greatest dramatist ever.

Shakespear eMi oWiddofatm® Encarta® Online Encyclopedia 2001
Contri buA.edKeBryt: Hieatt, Ph.D., Professor Emeritus of Engl
Chaucer, Spenser, Milton: Mythopoetic Continuities and Tr







s and Heard lentnowr @ die Caadiilban, wh o
attendiimd amar bedwgltt Pr @8sper ovah

Queen Alonso of Nap
home for Italy afte
Cl ar@G bveddding in Tunis, AfriCal. i bTahreybel i ev @s rhieg hitsf utlh

encounter a violent tempest . uAsrt hdédiarvianlgi p nhelriitte,d i
everyone jumps overboard. Tlwe t@Quhee&rycandaxherHe offers
party are washed ashore on &istrargea,i sifarBd ephano wi
inhabited by the magician PrPoopsereo,0 wheshkaads s Al onso
del i berately conjured up theowutrdrimr sPrwio 4 he rao bias,q uien
fact, the rightful Duke of Miulraars. tewelivieg iyagarmwsd th t he
previously, his brother, Antfomimo,0fc an sphrged pud 0 ch arrepwa |
seize the duk&doecml ePfosegerdo ahe constancy of the | ove
court, Gonzalo, provided suprltired . hailn@leddiomrgnasnncme
treasured books, for his enforced flight.

At i1its climax, sud&d@enly r
Prospmerspirit and right handcoAspéeltacgsshbeesaanclt © rims
him the ship is intact, It s dorgsw wdhrod hpasnsen dier sni scr e
saf e, with Fe& dsomnand Aheinsa@anger narrowly averted a
separated from the others. Thhuenamr icroong aissilmmo eglotked b
t o Mirandas dParuogshpteerro, and t hRryodmdrdo itho renounce his
|l ove. Prospero must act qui eckley ytomet dalog eftthlelr, t hanks
advantage of his favorable diirdedmdtyanaead. chenf ronts t
enf orces hard | abor on Ferdirreaumd ttead twé 4th Hiim, garad,ef u
wi t h &Arhied Ipb i nsdpse Itlhe court i nthoe deaecg wi th Antonio and
sl umber . But , At onbbhand Alresmss®mre the dukedom to Pr
Sebastian, do not succumb anmcecgtrteeay mlict miecpl aced con
murder the sl eeping Queen amMéd @Gourezylom.e APprriewplares to r
foils their pl an at the | astgimemermti.s Magarewhhim a,ndt Ca l
ot her drunken survivors, 9Triimsduwmlnad.and Stephano,
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Clockwise from top: 1. }oe Wenger
Al ed Davies; 2. Jodi Oominick, Jes
D. Williams, Jessie Colpe . Miller &
Domi ni que Champion 3. |Jes sk
Williams & Joe Wegner; !
Joe Wegner, Jessi ka D.
Cope Miller, Domonique
David Anthony Smith &
5The Tempenptany

This dage

Clockwise from top: 1
Steen, Joe Wegner & J
Jessie Cope Miller, J
Jessi ka D. Williams,

David Anthony Smith 3.
Joe Wegner & Domonique
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https://en.wikipedia.org/wiki/William_Hogarth
https://en.wikipedia.org/wiki/Anthony_van_Dyck
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Prosper

Idaho Shakespeare Festival, Great Lakes Theater 2021

Mirapda 2 "
AN

Idaho Shakespeare Festival, Great Lakes Theater 2021

N

Y
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NN 2

Miranda . g e (!
The Tempest

Idaho Shakespeare Festival, Great Lakes Theater 2021
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Pros

\pero X

The Tempest

Idaho Shakespeare Festival, Great Lakes Theater 2021




Caliban

Idaho Shakespeare Festival, Great Lakes Theater 2021

4 riel

777¢ ﬂmpe&f

Idaho Shakespeare Festival, Great Lakes Theater 2021
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F ;rdinand

Alonso

7}]& 7;p1/9e SZ'

Idaho Shakespeare Festival, Great Lakes Theater 2021

Idaho Shakespeare Festival, Great Lakes Theater 2021

The Tempest

Idaho Shakespeare Festival, Great Lakes Theater 2021
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T he TéM/eS Z

Idaho Shakespeare Festival, Great Lakes Theater 2021

-
-

Adrian

i '-,.;\\],3\!)‘-\‘:\
g

Sebastian

771e Te Mpe& Z

Idaho Shakespeare Festival, Great Lakes Theater 2021
Idaho Shakespeare Festival, Great Lakes Theater 2021

24



Stephanc
or Trinculo N

The Tempest

SOVNRE
Idaho Shakespeare Festival, Great Lakes Theater 2021

Stephanc
or Trnculo

777e 7:?01/795 Z

SOVTRE
Idaho Shakespeare Festival, Great Lakes Theater 2021

Ceres

Tempest

€D:3512 Tempest o CD. 3512
DESIGNER COSTUME DESIGNE

Idaho Shakespeare Festival, Great Lakes Theater 2027 Idaho Shakespeare Festival, Great Lakes Theater 2021.'. Idaho Shakespeare Festival, Great Lakes Theater 2021
amos
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http://www.corestandards.org/ELA-Literacy/SL/11-12/1/a/

ACTI VI TI ES/ WRI Tl NG

FAMOUS LI NESSAKBESPAS
Choose one of the |ines bel ow. Paraphrase into

T Met hinks he hath no drowning mar k —GpozahbBhQ8hi

(I'n Shakespeare's day people believed that if
way. )
1T You taught me | anguadge, |arkd omyaHpmrtndXe336648r s e .
9 Full fathom five thy father |lies, [/ Of his bon

[/ Not hing of him that dcohahn geadlent/o Bsua medtohtihn gs urfifc
nymphs hour | yvAr ile.g2 430987 knel |

T Theéw enothing ill can dwell in such a templ e. | f
Good things wila-—NBitrawvea 44598 wel |  with

T He receives comfeBebhskeanpl d. polO6i dge.

T Thdy take suggest+Amt amsi a, cZa.tl .l 288 mil k.

T Mi sery acquaints a mahriwn2 h?P&6@9 ange bedfell ows

T Be not afeard, the isle is full of noi ses,
Sounds, and sweet airs+—Cdlhida2g1133¢5 del i ght and

T Our revels now are ended. These our actors, As
Are melted into air, into thin air, [/ And I|i ke
The elagqipdt ower s, the gorgeous palaces, The sol e
is inherit, shall dissolve, |/ And |l ike this in
stuff / As dreams are made on; —Bndspaedell5H88t | e |

T How many goodly creatures are there herel How

such p&&MI eabhdh118342

STORMY WEATHER

I no surpriseThe aT eopreeaistay nnamed mi ddl e of a huge
director and a team of designers create that sto

present the storm and shipwreck onstage. Then br
l1.one group has a high school drama cl ub budget
2.one has a regional theatre budget (this woul d

3.0ne has a Broadway theatre budget

Each group should develop a concept or proposal
and costumes, considering their respective budge
does budget affect the staging of the storm? How

CCSS.-ELAERACY-13L411
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http://www.corestandards.org/ELA-Literacy/SL/11-12/4/

Present information, findings, and supporting evi obiwceé heconwneyio
reasoning, alternative or opposing perspectives arprpaddarites $ed,pu
audi ence, and a range of for mal and informal tasks.

BE A SOUND DESI GNER
The Tempeonte ofGSmakelsgawandp| ays. Hav @& sstpudBeecnhb:gt |

afeard, the isle is full of noises¢o/ 68 «1A3d68)8.6 an d

students to pick out as many references to soun:
OR

Creating a sound design for a play or movie is .

exXxi st on Tthhee T eMgalensdd tiundent s t o create one or two

using music, voices or found items (recorded or

story?

CCSS.-ELAERACY-13L511

Make strategic use of digital media (e.g., text uahna eg ruanpdheircsatlia,n c
findings, reasoning, and evidence and to add interest.

ARI EL AND CALI BAN I N VI SUAL ART

Ari el and Cal i ba®m, shdumn@a no fc h&hh alce epesgr ddave | eft m
how they can be portrayed. The nineteenth cent ul
Shakespeare and put scenes of his play on canva:
Ari el or Thei hemggempmre how you expected ®shese

rendering. How do artists take ideas from |liter,
OR

Ask students to create their own work of art ba:
when you see the play and compare all three int
CCSS.-ELARERACY-1RL 711

Analyze multiple interpretations of a story, dr amapetorry)p,oeeaw dleu:
how each version interprets the source text. (I'ncl uude at | east
THE TREATMENTVES AN SERVANTS

| ™mhe TeArpieeslt ,and Cali ban both serve Prospero anc
Cali ban i s fsdeevsacge beendd ad@ifaoe metdh atl aAreifired t dovieddsh@a l i
i sl and, what <c¢class issues does their relationsh
have 1| MMhset algfinmpge sat cont emporary audience? Are Ari

characters? How would you portray them today?

APOLOGY LETTER

Apol ogizing to another person is often a diThfi c
Tempteostanot her character.

30
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THE TEMPEST ON FI LM

Depending on availability, have students view o0
group project. Have them make an or al presentat
directors to cast the various characters or to

film clips to illustrate the different approach
approaches they employed. Which are the most su:
T William Woodman di rTencet efded map eI9t8 5n, vehmisc o nstodr s E
Prospero. The production is a filmed stage per
Bassett, Ted Sorel, and Ron Palill o.

T Paul Mazursky directedTl e modamp ddOtB&d Wwhi mhvetari
as Miranda and Susan Sarandon as Aretha. This

|l oosely based& @n ahaKdesep ¢ arag ecde nNeew sY oornk aa rnti hdic
abandons his wife and moge sdauwghther iandnhdi swineh
of finding meaning in his Iife. The only resid
happy until his wife, her -wroevcekr ,anhdi se nsdo nu,p amadr
with him.

T Jack Bender directed dhmadea mpaelrdta &, ewh isd o ns tmeorv

Gideon Prosper and Katherine Hei gl a Ml agnda
the Mississippi bayous during the Civil War.

T Fred McLeod Wiolrdo> ddimr e2d9%tbebet whi ch i s dhgci enc.
Tempedtn the movie, space travelers visit a pl:

his daughter and Robby the Robot as companions

CCSS.-ELAERACY-13L11D

Respond thoughtfully to diverse perspectives; synt hesakzra dioatmien
when possi bl e; and determine what additional i nf or matsi on or res
CCSS.-ELAERACY-18L211

Integrate multiple sources of information presentoerdd i hodinale sien
deci sions and solve problems, evaluating the credibataty and ac
PROSPERO: TURKEY OR TYRANT?

Ask students t o & etadl Itihm g utghhe Pstocsrpye roof -20B83 . ov A t
them to focus on the stated and i mplied reasons

the next activity.

9 Discuss with students thibhle] edifffaee@ e n pe elsethwedan fte
uninfluenced by emoti omauboecpriveoentedr eyudmote
experiences; expressing the individasapiint gdaoocft ot
person whose job is to f—+aanpe orpeangaarnkdsi shty. fYaovuo rm
captioned photographs from newspapers and ask
Ssubjecti-dveegt mrred.pi n

9 Divide the class into threds gsrtoourpys .a sGroobujpe cAt iwi
Group B wil/l abtoo @mpédpisilsz donéhroaxciegnecrdso amd ment @nio
act as spin doctors wbgl emphakbi kea®eds papoand

T Ask students to parkesenngpapft aPlleepetodbywandisi ng t
opinion of the action. Ask each studédntnet cofpitc
go with that character. The students will gath

31
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their
presentations.

| fmeeztehem me di fferent tabl eau. Gi ve st

M Conclude with a discussion. Were the students
di fferent opinions about the action? Did this
they feel that onefmo$ttbo@aseethegrpbéeatoossei t
i nterpretations of Prospero&Gaveixlt&bl e to actor

CCSS.-ELAERACY-13L11D

Respond thoughtfully to diverse perspectives; synt hecaizradiodaimieo

when possible; and determine what additional i nfor matsi on or res

CCSS.-ELAERACY-18L211

I ntegrate multiple sources of information presentoerdd i hodinalese

informed decisions and solve problems, evaluating tbetglte edlatbal i

UNDERSTANDI NGPEAREKEES LANGUAGE

students transl ate one of the two speeches

Hav e
coll oqui
Cal i ban

alisms, or regional jargon.

I must eat my &dimminneer,. bTyhiSsy ciosrlaaxn dmy mot

Whi ch (fshto uf rtoank me . &Wh efni rtshtiggu Techaomu st r ok
and made much of me, would@stagdveéeemehW
To name the bigger |l ight, and how the
That burn by day @&@nd hrieght; and then |
And sdhawee al l6tdihsel equal ities o

The fresh -gpprs nglsarbemnegl ace and fert.i

Cuds be | that did so! All the char ms

Of Sycorax, toads, beetles, bats, 1ligh
For |1 am all the subjects that you hayv
Which first was mine own king; and her
I n this hard rock, whiles you do keep

The oOteds | (aln.d23 88).

-OR

Al'l the infections that the sun sucks
From bogs, fens, flats, omeBloapdrséas
spirits hear me,

And yet | needsdmusobrcpisneh, Bthiogvsée y me
pitchbtdmer e, Nor | ecadamd, |1 nkeha 6fark

Out of my wage,m;urludass he bid
For every trifle are they set upon me,
Sometime | i ke apes that mow and chatte

then | i ke hedgehogs whi ch

32


http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
http://www.corestandards.org/ELA-Literacy/SL/11-12/2/

Lie tumbling in my barefoot way, and m
Their pricks at my footfall,; someti me :
Al'l wound with adders, who with cl oven
Do hiss me (i2nfd )lmadness

CCSS.-ELAERACYL.2L .511

Demonstrate understanding of figurative | anguage, word relation

CCSS.-ELAERACYL.2L .51 1A

I nterpret figures of speech (e.g., hyperbol e, paradox) in conte

CCSS.-ELAERACYL.2L .51 1B

Anal yze nuances in the meaning of words with similar denotation

REVENGE OR MERCY

To enable students to see personfale rled epasmcent nt
class with a problem situation such as the one
their reactions in pairs rr small grooepponsesadock
asking students to take a stand about the way tt
You have been elected president of the Studer
betrays you Because you are very involved wi
president of the Student Council, to take mos:s
all ows you to be free to really get into your
status of being president, and you make sure
early in the spring semester, your brother er
with whom he is friendly and enlists his helg
charges you with dereliction of duty and ki cl
president . Hurt and aggrieved, you withdraw \
y Ou
Through reflection, meditation, and study of
you had before. Al so, you discover an audi ot
for your multimedia class somehow picked up t
when they plotted to force you out. When the
council officers and the advisors are taking,
when you put the tape in your player and pl a\
your power bbbwi yeu DBDavgom go for vengeance,
brother publicly dishonored and maybe suspenct
your brother and the advisor and have the ad\
president? What would have to happen before \
CCSS.-ELARERACY-18L11D
Respond thoughtfully to diverse perspectives; synt hescatzra aioatmien!
when possi bl e; and determine what addi tional i nfor matsi on or res
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HOW TO WRI TEWA REVI E

MORE HOW AND LESS WHAT

A theater review is not a book review, you do no
background so the reader knows the name of the p
into your commentary. You do not need to explain

it was presented.

THE ACTOR NOT THE CHARACTER

You can disapprove of the decisions a character
their behavior appropriate to the part as writte
their work with other actors with whom you are f
WHAT | S DI RECTI ON?

Maybe you hddvier écetaatrch ecaft er or f il m, but do ysou Kkr
job to tell the actors how to say every Iline, bu
and concept for the production. What was your i m
a serious play? Or not amusing enough for a c¢omi
successful the production is as a whol e.

DONT FORGET THE DESI GN

The set you see and the sounds you hear are al so
see and hear, but also be sure to make cl ear how

| N CONCL®SI ON

Whil e it i s nofit huende sitsigpur b Ko gwnveormcl udi ng sent e
you i mpression of the production as a whol e.

THEATER REVI EWS I N THE NEW MEDI A

Reviews in news websites may be 1000 wordspagerey
review? Can you write a 100 word review, -to post
character review that sums up the production for

A sample review written by a student foll ows thi
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A SAMPLE REVITEW ®WRIA STUD

"Gambit": More PoeMayk TWaod Hi st ory

I f Aristotle was corfreca kwheghehedtth@Ragy 4 lh a@ahif licigtt ,05pye,n e
Friday night at Pentacle Theater, is, |l suppose, on
For those who were expecting a r éprHesnerffRoaythilo i@ehmbtiate a
shock, i f not a disappointment. Those who sought poe
This unusual, hi ghly presentational pl ay by Her mann
man as a ruthless opportunist. The Tudor Kking is a r

fisuperi or owhifihhael lhoiwgihnegstd n t he dept hs.

As Henry useé etabsenfib ama®ir s mobdt ain then di spose of his
them for his own pleasure and glorification, uses th
Such is the grim theme pleasingly presented by a com
unevenly. The presentational acting style employed h
ai med at the head, yet acceptable to the heart

Louise Larsen was a standout as Catherine of Aragon,
not afraid of open theatricality. Her fl amboyant st a
iLast of theoRedndotulLloveest here.

Henry's

f e, Anne of Cl eves, was portrayed b
accent -wa

ourth i f
sf eett nd her di rect humor was a wel come <co

The ot her —fKoautrh ya cStrreaststeosn, Mar ci a Engbkdaah Hhad |tyh eBiorn c

moment s. However, they generally seemed tied to more
Ron Fox was superb in the role of Henry. Tuxedoed, |
deranged orator, Fox dominated the stage fully, comm
The technical el ements of the play were more than ad
simpl e.

At one point the plnayny Kiemg nHedn rdye cri odédrrednad tc ad d rys t iGtr wets

modern man not only of his possibilities as a tragic
play, Catherine of Aragon announces the death of mod
it is not as profound as her fitehaer Iwiaegyrs porfo n chuen cweomnd ndt atr

For my own piRoyal |l daimébh etmeat were not so cut and dri
simple monster the play defeats its own purposes and
interesting than, say, hi story.

http://faculty.chemeketa.edu/jrupert3/ englO0O5/ Annrev. ht ml
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VOCABUL ARY

Shakespeare used the rich vocabulary of his day
context of the scene. Try trans®catviemg atchué alri.nes

Yar eblryi:skly, nimbly
Good; s pmarki nerddylarfealylwet oo un ou+Malsves ©o©Gr—@duddti p
Warrant fhtantlosecurely

t
Id warrantdrhawnifrog, t hough t
unst@nwbdra&lonz@l.c¥.846Thi nk o

Wi deeh o wi g eawed; -mo.ud .h,edbi g

The washing@ aofefteerentcieddss: t he manner of exetciudtei o
l ine and all owed t o r ewnad dnoirparsecuaghtu | sde vt ehroaul nti igchd s
drowning

The washi ng—Aonft o(ndincht8Hd e s !

Al l aywbside, abate, diminish, quel.l
I f by your art, my dearest fathheéiltdoweymur bad2)( Put

We | kg kny
The sky it seems would pour down &weil&kiomge eki,t D,
the f+Merawmida2) 3

PerdiltaosoBBethbhdf all en

No, notpesodatuicanB ehtaodrany creature in the vessel
Which thou hear dsgstt csHmlo.svihk c8B.23hou saw

No wor seboirsmsucefd:no wor se parentage

hat (he wildl not dr own
he ship were no strong
f the mowlaemrmgmis.e of t

Thy mother was a piece of virtue, and / She saic
and his onl y nhoeiwo rAsnedP irpersi (onicdess. &5 6

Strilpeesshes with a whip

Thou most | yisng msplgasvno,v e\Wh graR r oksi (prikedr ds B8 ¢

Throes tIltaa smwcgir eat pain

The setting of thine eye and cheek pr otchraoems t/h ef
muctho y+®déha¢i &4222)pP

| neanleailnch by i nch

All the infections that the sun sucks upn+smbR&I om
di seaGalli(Ra+®) 1

Shroudcover (ver b)

|  wi Islhribaurdd t he dregs—ofi hbel-82pPp2m2bélpast.

Chapw:ut h
Op en cyhoaspgsa+—8t ephano (2. 2. 86)
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Wi t hbayl :i t
So glad of this as théawithaebpmgtrieepi £i WgoA&ar eos
Prospari9.492

Kind ke@emeardsi:an angel s
Gi v & iwnsd Kheeeapveermss,bnso (3.3.20)

Ecstfaisty: of madness
| do beseech you / (That are of suppler poshasy
May now pr ovwoGoen z{(al eoBl @ D P

Count ry dfaonodiimg :
Make hol i esay;awouwatrsyeput on, [/ And theosanftmregsHt omy
| r(ids. 138

Fripper@eycl ot hes shop
O, ho, monster! wef kinppvg mihrgad.lde2 12d®®bgs t o a

Carrilbagreden, | oad

: and Ti me GoesPupspghtot w{bhlhi3)carriage.
Apacgeui kly, speedily, at a great r ate
The char npdiesRBrod ypesr o (5. 1.64)

CCSS.-ELAERACY-1RLA411

Determine the meaning of words and phrases as they a¢bBeusmpgach o
specific word choices on meaning and tone, includinaggigorads e aht
(Include Shakespeare as well as other authors.)

CCSS.-ELAERACYL.2L .11 1A

Apply the understanding that usage is a matter of convention, ca
CCSS.-ELAERACMY.2L.511

Demonstrate understanding of figurative | anguage, word relations
CCSS.-ELAERACYL.2L .51 1A

I nterpret figures of speech (e. g., hyperbol e, paradox) in contex
CCSS.-ELAERACMY.2L .51 1B

Anal yze nuances in the meaning of words

37


http://www.corestandards.org/ELA-Literacy/RL/11-12/4/
http://www.corestandards.org/ELA-Literacy/L/11-12/1/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/a/
http://www.corestandards.org/ELA-Literacy/L/11-12/5/b/

COMPREHENSI ON QUI Z

1. What was Prospero's title before his positio
a . Duke of Mil an
b . King of Naples
C . Duke of Napl es
d. Pope of Rome
2. How | ong have Prospero and Miranda been on t
a . 10 years
b . 15 years
C . 12 years
d. one day
3. What was the name of Caliban's mother?
a . Ari el
b . Clari bel
C . Sycor ax
d. Setebos
4 . Over how many Tdaey sT eédmpgesss tp haca2ti on of
a. t wo
b . one
C . t hree
d. seven
5. Which mythical figures appear in the wedding
a . Cupid, Venus, and Mar s
b . Jupiter and Saturn
C. Cer es, l ris, and Juno
d. |l sis and Osiris
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18. Whi ch characters do Stephano and Trincul o

a . Prospero and Miranda
b . Cali ban and Sycor ax
C . Al onso and Gonzalo
d. Antoni o and Sebastian

19. What i s the final task Prospero orders Ari
a. to release Sycor ax
b . to haul a | oad of wood
C . to give the fleet calm seas on i1ts retur
d. to take charge of Cali ban

20. Prospero's plan to give up his magic shows
a he has |l earned his | esson about wuse of i
b he intends to be a good | eader when he r
o he is tired of making decisions
d both a & b

ANSWER KEY

1. 2a 3c 4c.5b 6¢c 7d 8d 9¢c 16.11b12d b

13.14c15b16d17a18a19d20c d
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QUESTI ONS FORIDMNSCUS
AFTER ATTENDI NG THE PERFORMAN

1. What

recl a

Gr
et

Shakespeare restored the characters to

c

sort of duke was Prospero before he was ov
i ms his dukedom?

r s magic is so powerful, why d
ause his magic is only good on t

re and contrast Ar i el and Cali ban. Il n what

ghout th®&het @ag@mplbhislkksadamrhyasofbeen portrayed a
e Ameri can, a black African, and an 1lrish

i s your ré&attctéa@atnmemt Pofos@alrioban? Does Cal i
st Prospero? Why does Prospero keep Cali ba
hink CalfvbahaatedbdoefimnpMibrdannodo,a? Di d he really
were interpreted by Prospero and Miranda?
ero and Miranda?

does it take to form a real relationship?
our se of -a-fhier ptl agi?g IDto erse d lolvye exi st ?

is power ? Why d
worth it at al
obtain your ul

eopl e want power ? How do
osts? How does Prospero
ate power what would it

- — 0
30T

i's the play's attitude (i f it halsheonTee mp eosa
England's coloni al ventures were in their
, how?

éeampddtkel y6 Smakespeatriec play, as well as hi
been madimetadtengep otwontdali tismpression | eft by °
ciliation, sin and forgiveness, repentance
Divine Providence may work upon the wills
ruest justice is not vindictive and puniti
sary for salvation. Find and discuss examp

eek mythology, Ceres, who appears in th
urn to |ife, a theme that a number of t
t

ourse of the play?
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thrker Easpestmet i mes considered a comedy

en for their misdeeds. Prospero forgives
s when you think he makes the decision t
en really repent? Do you think there 1is

ters that deserve an apology from Prospe

egory is defined as a wor k i-snt onohd cahs trheep
things and symbolically expressimpgeaTeeg
be an all@&gboiyef oAtShhleeemelanoé the pl ay,
s considered by &omasdcipolagr s tWhalhe s$mmalk
ro and Shakespeare? Find four I|ines that
e end of his career

CCSS.-ELAERACY-13L11D

Respond

possi bl e;

I ntegrate
deci sions

thoughtfully to diverse perspectives; synt hesazra dioamien

and determine what additional information or research
CCSS.-ELAERACY-18L211

mul tiple sources of information presentoerdd i hodinxlke sien

and solve problems, evaluating the credibataty and ac

CCSS.-ELAERACY-1RL511

Anal yze
provi de

how an author

a

s choices concerning how t o ngit rsutcaruyr,e tshpee
comedic or tragic resolution) contribute to its overa

CCSS.-ELAERACY-1RL 611

Analyze
sarcasm,

a

irony, or understat

case in which grasping a point of view yeeuitr gse.dgi.s,t it
e nt ) .
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ABOUT GREAT

LAKES THI

Charles Fee, Producing Art
The mission of Great Lakes
stage productions and its
bring the pleasure, power
theater to the widest poss
Since the company's incept
has been rooted in Shakesp
commi t ment to great pl ays
cultures, forms of theater
the 20th century, and prov
mounting of new works that
repertoire
Classic theater holds the capacity to il
chall enge human nature and actions, revel
diverse cultures and generate communal sp
program, the company seeks to create vVvisc
asserting theater's historic role as a ve
people make the most joyful and meaningfu
|l ives. This Cleveland theater company wi s
across all age groups, creedsenomiacilaadclagd
The company's commitment to classic theat
both adults and students) that surround i
presence in area schools, offering an ann
years, an acclaimed school residency prog
teachers.
1501 Euclid Ad€@heeel Sndf ATOBli0.0 @HUaB 241
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