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Fall 2019 

 

Dear Educator, 

 

Thank you for your student matinee ticket order to Great Lakes Theaterôs 
production The Music Man performed in repertory with William 
Shakespeareôs Julius Caesar in the beautiful Hanna Theatre at Playhouse 
Square from September 27th through November 10th. 
 
Thereôs trouble in River Cityéò when Harold Hill, a fast-talking salesman, 
attempts to con its citizens into purchasing instruments and uniforms for a 
boysô band that he never fully intends on forming. That is until, Marian, the 
prim town librarian, catches on to his scheme and the two fall into an unlikely 
romance that is the foil to all of Haroldôs plans. This six-time, Tony-winning 
musical, which features cherished numbers such as ñSeventy-Six 
Trombones,ò ñYa Got Troubleò and ñTill There Was You,ò is the perfect 
musical comedy for all ages.   
 
This guide is designed ï through essays, discussion questions and       
classroom activities ï to give students both an introduction to, and a point of 
entry for, a personal exploration of The Music Man.  We offer special thanks 
to retired teacher Madelon Horvath for her outstanding contribution to this 
guide. 
 
Great Lakes Theater is proud to provide you with the finest in classic theater 
and the necessary educational resources to support your work in the 
classroom.  We are thrilled that you will be coming to see us and we welcome 
your input on how best to support your classroom preparation for our work.  
Please let us know what you think! 
 

Sincerely, 

 

Kelly Schaffer Florian               David Hansen  
Director of Educational Services  Education Outreach Associate 
kflorian@greatlakestheater.org  dhansen@greatlakestheater.org 
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You may or may not have attended a live theater  
performance before.  To increase your enjoyment, it 
might be helpful to look at the unique qualities of this art 
form ð  because it is so different from movies or video. 

 

The live theatrical performance not only involves the 
actors on the stage; it is meant to involve you, the 
audience, in ways that film and television cannot.  In 
truth, although you are sitting in an auditorium and the 
actors are on stage, there is very little separating the 
audience from the performers.  How you react to the play 
deeply affects the actors.  Something as seemingly trivial 
as whispering or unwrapping a candy bar can distract 
them and disrupt the mood and tone of their 
performance.  Due to the important relationship between 
actors and audience members, there are certain, perhaps 
obvious, provisions of live theater we wish to call to 
your attention. 

 

In the Hanna Theatre, it is important to know that the 
taking of pictures, either with or without a flash, is 
strictly prohibited.  Also, it is essential that all electronic 
equipment, including cell phones, music players (even 
with headphones), alarm watches, etc., be completely 
powered off once you have entered the theatre.  Even the 
glow from a silent cell phone (used for text messaging, 
or posting social network updates, for example) can be 
very distracting to fellow audience members, even if you 
try to mask it under your hand or an article of clothing.  

Our goal is to provide every person in the audience 
with the best possible theatrical experience, so we 
appreciate your respectful cooperation during the 
performance.   

 

Other differences live theater provides:  in film or 
video, the camera and editing define what we will see.  
In the theater, however, each of us works as a camera 
and editor, choosing his or her personal points of 
focus.  And in the Hanna Theatre, you should know 
that often we do not use  microphones.  As audience 
members you'll need to actively listen and "tune in" to 
the sound of the unamplified human voice.   

 

As for our lighting and scenery, it might    surprise you 
to know that these are not necessarily meant to be 
realistic.  In this production, for         example, there 
are design elements that are abstract or metaphorical.   

 

The theater's ability to focus on human          
experience ð  distilled through the dialogue and    
behavior of people on stage and enhanced by the 
scenery, costumes, lighting, music and dance ð is a 
centuries-old tradition.  Being part of the communal 
magic when performer and audience connect ð
whether at a baseball game, music concert or theater 
performance ð  cannot be duplicated.   

 

The performance you will see at Great Lakes Theater 
will happen only once.  It is unique and personal.  
Though this play will be performed more than a dozen 
times, the performance you see belongs only to you.  
We hope you enjoy it, and we'd like you to share your 
response with us.  

A N   S :   

W   E    T 
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GLT: O  H , O  F 

Tom Hanks and fellow company member Bert 

Goldstein. 

The beautifully renovated Hanna Theatre. 

Since 1962, Great Lakes Theater (GLT) has brought the worldôs greatest plays to life 

for all of Cleveland.  In 1961, the Lakewood Board of Education president persuaded a 

Shakespeare troupe, led by Arthur Lithgow, to make Lakewood Civic Auditorium its 

home.  The theater that opened its doors on July 11, 1962 as Great Lakes Shakespeare  

Festival presented six Shakespeare plays in rotating repertory.  In exchange for free 

rent, the company provided student matinee productions.  The repertory was expanded 

in 1965 to include non-Shakespearean classics as a result of an exchange of productions 

with Princetonôs McCarter Theater.  The Company outgrew its original home at 

Lakewood Civic Auditorium and, in 1982, made the move to the Ohio Theatre in 

Playhouse Square, launching the revitalization of downtown Clevelandôs Theatre 

District.   

 

In 2001 the Company was searching for a new Producing Artistic Director, and the 

Board sought a candidate with well-established business skills as well as artistic 

leadership.  Charles Fee was selected for his commitment to Shakespeare and his 

reputation for building Idaho Shakespeare Festival into a highly successful regional 

theater.  GLT recommitted itself to its founding core values: Shakespeare, rotating 

repertory and an acting company of the highest caliber.  During Feeôs tenure, the 

company has been recognized for its artistic excellence, winning the Northern Ohio 

Live Magazine Award for excellence in Theater in 2005 after three years of being a 

finalist, as well as The Free Times Readerôs Choice Award for Best Performing Arts 

Group in 2006, and for eliminating the inherited accumulated net deficit of over one 

million dollars. 

 

The Company has also been a revolutionary producing model unlike any other in 

America to create cost efficiency and enhance our artistic product.  We now exchange 

our repertory productions with Idaho Shakespeare Festival (ISF) in Boise, Idaho and 

Lake Tahoe Shakespeare Festival (LTSF) in Nevada.  This deep collaboration between 

independent producing organizations is a first in American theater.  With this visionary 

model now fully in place, GLT, ISF, and LTSF are able to deepen the artistic quality of 

the work on our stages, share our production costs, maximize our resources, and 

provide nearly year-round employment to our resident company of artists. 

 

Now, GLT has entered into a new phase, making the historic Hanna Theatre in 

Playhouse Square its home.  The renovation of the Hanna Theatre, as well as the 

creation of GLTôs first endowment fund, is part of our Re-Imagine A Classic Campaign 

to ensure GLTôs future.  Our new home in the Hanna features a hydraulically operated 

thrust stage, a first for this region, and innovative and intimate seating where no seat is 

farther than eleven rows from the stage.  We believe that this extraordinary theater 

experience will revolutionize the way Northern Ohio experiences classic theater. 

 

Great Lakes Theater is one of only a handful of American theaters that have stayed the 

course as a classic theater.  With a plucky history of bucking economic trends to strive 

for and nurture the highest artistic quality, it remains a distinctive and significant 

cultural resource in an extraordinary American city.    

 T  P  G :  T  M  M 
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I was raised in Munster, Indiana ð not Muncie ð Munster 
(much, much smaller) ð a town not unlike Meredith Willson's fictional 
River City, Iowa. For many years of my childhood, I lived on the very last 
paved street in town which ended in a wide open field after the last house 
on the block. That infamous field was a great childhood place for 
wonderful/terrible things: a first kiss, a first cigarette and, of course, 
general lollygagging ð Trouble with a capital T that rhymes with P and 
that stands for Pool! 

 

My Mom held a Masters in Music from Ohio State (sorry, THE Ohio State) 
and even spent a year studying voice at Juilliard in New York City. 
Needless to say, life as a housewife in small town Indiana was not the best 
fit for her. Maybe she was a distant relative of Harold Hill's (or Meredith 
Willson's), but one day she decided to march on down to our local 
elementary school and volunteered to become their first music teacher ð 
for free! I wish I could have seen the principal's face! The school board 
made the very wise and considered decision to take her up on her offer and 
for five years they "let" her run a music program for the entire school 
before deciding it might be a good idea to offer her some sort of 
compensation. In the meantime, EVERY student at Elliott Elementary 
School was given a recorder and every single one of us (my brother and I 
included) learned how to play our recorders and even how to read music! 

 

In all honesty, it really wasn't "cool" to have your mother teach you in a 
class (at age 8 I relished every opportunity to correct any of her mistakes ð 
especially with lyrics), but what was cool was all of us children making 
music together. In retrospect, I imagine those initial recorder concerts were 
probably reminiscent of Harold Hill's first attempts at his "think system," 
but eventually, we learned to play actual notes, pretty nice harmonies and 
even added new instruments! I know, I know ð Harold Hill's intentions 
were far from pure when he started selling his boysô band to the good folks 
in Iowa ð but even he finally discovers the real magic of children and 
music, and that's what we celebrate tonight! This one is for my Mom, and 
for every adult who has encouraged a child to make music a part of their 
lives. 
 

Victoria Bussert 

D ô N  
B  V  B 

In all honesty, it really wasn't "cool" to have your mother 

teach you in a class (at age 8 I relished every opportunity to 

correct any of her mistakes ð especially with lyrics), but what was 

cool was all of us children making music together.  

ñ ñ 

 T  P  G :  T  M  M 



 7 

 

ACT 1 
 

Rock Island ï Charlie, Salesmen, and Train Riders 

Iowa Stubborn ï Townspeople  

Ya Got Trouble ï Harold Hill and Townspeople     

Piano Lesson & If You Donôt Mind My Saying So 
ï Marian and Mrs. Paroo  

Goodnight, My Someone ï Marian and Amaryllis 

Columbia, Gem of the Ocean - Eulalie & 
Townspeople 

Ya Got Trouble (Reprise) ï Harold 

Seventy-Six Trombones ï Harold & Townspeople 

Ice Cream/Sincere ï Harold & The Quartet (Olin, 
Oliver, Ewart, Jacey) 

The Sadder But Wiser Girl ï Harold and Marcellus 

Pick-a-Little, Talk-a-Little and Goodnight Ladies ï 
Eulalie, Maud, Ethel, Alma, Mrs. Squires, Harold, 
and The Quartet 

Marian the Librarian ï Harold 

M  N 

My White Knight ï Marian 

The Wells Fargo Wagon ï Winthrop and 
Townspeople 

 

ACT II 
 

It's You ï The Quartet 

Shipoopi ï Marcellus and Townspeople 

Pick-a-Little, Talk-a-Little (Reprise) ï Eulalie, Maud, 
Ethel, Alma, and Mrs. Squires 

Lida Rose and Will I Ever Tell You? ï Harold, The 
Quartet, and Marian 

Gary, Indiana ï Winthrop, Mrs. Paroo, and Marian 

Lida Rose (Reprise) - The Quartet 

Till There Was You ï Marian and Harold 

Goodnight, My Someone & Seventy-Six Trombones 
(Reprise) - Harold and Marian 

Till There Was You (Reprise) ï Harold 

 

Amaryillis  Brenna Sherman 

Winthrop Paroo  Ian McLaughlin 

Eulalie Mackenzie Shinn Jodi Dominick* 

Zaneeta Shinn  Ally Carbonar 

Gracie Shinn  Sun-Hee Smith 

Alma Hix  Laura Welsh Berg* 

Maud Dunlop  Erin Niebuhr 

Ethel Toffeimier  Shelby Griswold* 

Mrs. Squires  Jessie Cope Miller* 

Constable Locke  Aled Davies* 

 

River City Townspeople- Laura Welsh Berg*, Lynn Robert 
Berg*, Aled Davies*, Elijah Dawson, Jodi Dominick*, 
Shelby Griswold*, Jahir Hipps, Enrique Miguel, Jessie 
Cope Miller*, Erin Niebuhr, Mack Shirilla*, David Anthony 
Smith*, Claire Soulier.  

 

River City Kidsï Marlowe Miller, Owen Mills, Avery Pyo, 

August Sumlin, Chase Christopher Zadd  

Dramatis Personae 

Traveling Salesman Lynn Robert Berg*, Elijah 
   Dawson, Delius Doherty*,  
   Jahir Hipps, Mack Shirilla*, 
   David Anthony Smith*, Boe 
   Wank 

Charlie Cowell  Lynn Robert Berg* 

Conductor  Aled Davies* 

Harold Hill  Alex Syiek* 

Mayor Shinn  David Anthony Smith* 

Ewart Dunlop  Mack Shirilla* 

Oliver Hix   Enrique Miguel 

Jacey Squires  Boe Wank* 

Olin Britt  Elijah Dawson 

Marcellus Washburn Marcus Martin* 

Tommy Djilas  Andrew Nelin 

Marian Paroo  Jillian Kates* 

Mrs. Paroo  Carole Healey* 

 T  P  G :  T  M  M 
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Opposite page (clockwise from top left): Delius 

Doherty, David Anthony Smith, Mack Shirilla, Boe 

Wank, Alex Syiek, Jahir Hipps, Lynn Robert Berg & 

Elijah Dawson; Alex Syiek & Jillian Kates, Laura 

Welsh Berg & Marlowe Miller; Carole Healey, Ian 

McLaughlin & Jillian Kates; Jessie Cope Miller, 

Laura Welsh Berg, Jodi Dominick, Shelby Griswold 

& Erin Niebuhr; Mack Shirilla, Elijah Dawson, Boe 

Wank & Delius Doherty; Jodi Dominick, Shelby 

Griswold, Alex Syiek, Erin Niebuhr, Laura Welsh 

Berg & Jessie Cope Miller. 

 

This page clockwise from top left): Brenna Sherman 

& Jillian Kates; Carole Healey; Jillian Kates & Alex 

Syiek; Jillian Kates, Ian McLaughlin & Alex Syiek; 

Lynn Robert Berg, Jdo Dominick, Delius Deherty, 

Ally Carbonar, Claire Soulier, Erin Niebuhr, Jessie 

Cope Miller, Boe Wank & Mack Shirilla; Jillian 

Kates & Mack Shirilla. 

Photos by DKM Photography.  
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