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A NOTE TO STUDENTS:

You may or may not have attended a live theater
performance before. To increase your enjoyment, it might
be helpful to look at the unique qualities of this art form —
because it is so different from movies or video.

The live theatrical performance not only involves the
actors on the stage; it is meant to involve you, the
audience, in ways that film and television cannot. In truth,
although you are sitting in an auditorium and the actors are
on stage, there is very little separating the audience from
the performers. How you react totheplayd e e p | y
the actors. Something as seemingly trivial as whispering or
unwrapping a candy bar can distract them and disrupt the
mood and tone of their performance. Due to the important
relationship between actors and audience members, there
are certain, perhaps obvious, provisions of live theater we
wish to call to your attention.

In the Hanna Theatre, it is important to know that the
taking of pictures, either with or without a flash, is strictly
prohibited. Also, it is essential that all electronic
equipment, including cell phones, music players (even with
headphones), alarm watches, etc., be completely powered
off once you have entered the theatre. Even the glow from
a watch or a silent cell phone (used for checking the time,
text messaging, or posting social network updates, for
example) can be very distracting to fellow audience
members, even if you try to mask it under your hand or an
article of clothing. Our goal is to provide every person in
the audience with the best possible theatrical experience, so
we appreciate your respectful cooperation during the
performance.

WHHE TABEBXE

Other differences live theater provides: in film or
video, the camera and editing define what we will see.
In the theater, however, each of us works as our own
camera and editor, choosing our own personal points
of focus. And in the Hanna Theatre, you should know
that often we do not use microphones. As audience
members you'll need to actively listen and "tune in" to
the sound of the unamplified human voice.

As for our lighting and scenery, it might surprise you
t® kndwsthat these are not necessarily meant to be
realistic. In this production, for example, there may be
design elements that are abstract or metaphorical.

The theater's ability to focus on human

experience — distilled through the dialogue and
behavior of people on stage and enhanced by the
scenery, costumes, lighting, music and dance — is a
centuries-old tradition. Being part of the communal
magic when performer and audience connect —
whether at a baseball game, music concert or theater
performance — cannot be duplicated.

The performance you will see at Great Lakes Theater
will happen only once. It is unique and personal.
Though this play will be performed more than a dozen
times, the performance you see belongs only to you.

We hope you enjoy it, and we'd like you to share your
response with us.
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SUMMARY

Act I

The musical bdgs ao®wubsai 8glPntroducing the characters (" Prolog
t®i erre Bezmukilhepw essed, unhappily marri edAnndarne y( "BPpilelwbroes'k)g. aHea
fighti wg@arAindrtehye has recent | Walhecscdme .RoNgwagsabdat anSlorhyea R,odsmnigyv
in Moscow to&vigesdmoNahtashdMarya Dmitrievna, and wait for Andr
her f ultaws, iGkndrir syer Matrtye Blod kelmsmidayhwa s f at her, the old Prince
I ntimate Life of the House"). However, their meeting ends in
and Bol konsky behaves bizarrely ("Natasha & Bolkonskys"). Na
The nex ni ght, Nat asha watches an opera whAhht BbeyHKaamgi Mai yp
rogue ("The Opera"). Anatole visits Natasha in her box and |
(" Natasha & Anatole").

Anatole arrives home after the opera and goes out drinking w
byHél éne Bezukiheowanf ai thfully promiscuous wife of Pierre and
for Natasha, although it is revealed he is already martobed.
"married women and their | overs". A drunk Pierre dfuienldPsi eDaleo k
accidentally wounds Dol okhov and Dol okhov miraculously misse
Natasha to a ball that evening and she agrees. -d(e"aTtthe eDxuweelr"i)e.r
realizes that despite wasting his |ife, he wishes to live ("
The next morning, as Natasha is preparing for church, she is
the opera and questions if she is spoiled of Andrey's |l pbegs (
her to the ball Natasha eventually agrees to attend (" Charm
That night at the ball, Natasha is met by Anatole, anditmhey
that she is already engaged. Il gnoring this, Anatole ki"gses N
Act |1

Natasha is further torn between her feelings for both Andrey
and Anatole and | earns of their relationship She confronts
Natasha bursts out in anger at her and | eaves Nat asha write
Natasha"). Alone, Sonya reflects on her |l ove for her caewsgin
friend (" Sonya Alone")

That evening, Anatole apbHopemekWweenpAprpaokbkefandaNatasha. Dol
Anatole's mind, but is unsucceagofikiavetPrapai aeisons" )} akBalt aga
they wil!/ retrieve her before departing ("Balaga"). When the
their goodbyes to Anatole and Natasha, but are thwarted at t
Marya scolds Natasha, who reveals to her and Sonya that she
Anatole, whom she still believes is unmarried. Natasha screa
night for Anatole ("I n My House"). Marya calls on Piergehm n
to handle the crisis. Pierre tells Marya that Anatol e sicap al r
for Anatol e whil e Marsytar iacnkde nS oNaytaa stheal It haatgrAneaft ol e i s alread)
them. Pierre eventual 8y hbuses (AFanadl &dnat oHél'¢nePierre orders
("Pierre & Anatol @"0) .t aNkeat ahéelpao dastotnd nmgheekafr sweintibmut | i ves (" Nat as|
The next day, Andrey returns home from the war and is disori
which he asks Pierre about. Pierre explains the scandal to h
to forgive Nahteaasrhtae dalnyd tceolllds Pi erre that he wil/l not ask for
Pierre visits a shattered Natasha and comforts her, giving h
experiences a moment of enlGrgehatte nQoemest o acsf kleBrlasch ée nheght sk
of 1812")

From Wi kipedia, the free encyclopedi a
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https://en.wikipedia.org/wiki/Pierre_Bezukhov
https://en.wikipedia.org/wiki/Andrei_Nikolayevich_Bolkonsky
https://en.wikipedia.org/wiki/French_invasion_of_Russia
https://en.wikipedia.org/wiki/Natasha_Rostova
https://en.wikipedia.org/wiki/Sonya_(War_and_Peace)
https://en.wikipedia.org/wiki/Maria_Bolkonskaya
https://en.wikipedia.org/wiki/Anatole_Kuragin
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https://en.wikipedia.org/wiki/Duel
https://en.wikipedia.org/wiki/Elopement
https://en.wikipedia.org/wiki/Troika_(driving)
https://en.wikipedia.org/wiki/Suicide
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MUSI CAL NUMBERS

ACT ONE

Prol ogue

Pierre

MO S COW. . . . . . e e e e e e e e e e e e

The Private and I ntimate Life of the HOUSE. ... it i o s s e e e e
Natasha & Bol KonsKys . . . . e e e e e e e e e e e e e e e e
No One EI se e e e e e e e e e e e e
The Opera. .. ... ... .. ... ... ........ . euwwwao-.Natasha, .Sonya, . Mary
Natasha & Anatol e e e e e e e e e e e e e e e e
The Duel e e e e e e JAniat.o.l.e.,. .Pi.er.r.e.,. .D
Dust and As h e s . . . o e e e e e e e e e e e
Sunday MOT NI NG. . . . o o 0 e e e e e e e e e e e e e
Char Mi NG . . . e e e e e e e e e e e e e e e e
The Bal | o e e e e e e e e e e e e e e e e e e e e s

ACT TWO

Letter s. . . . . . @ o 0 v v Pierre,. Natasha, . Mary, . Anato
Sonya & Nat asha. . . . . e e e e e
Sonya Al 0N E. . o e e e e e
Preparati ONS . . . . . e e e e e e e e e e e e e e e e e e e e e e e e
Bal aga. . . . . . . e e e e e e e e e e Bal aga
The Abducti on . . . . . . . e e e i e Eonlsieambll e
I'n My House e

A Call to Pierre

Find Anatol e C

Pierr e & Anat 0l €. . . o e e e e e
Natasha Very 111 e e e e e
Pierr e & AN dr @Y . o o e e e e e e
Pierre & Nat asha. . . . . e e e e e e
The Great Comet 0f 18 1 2. . . o o e e

CHARACTERS

Pierre
Nat asha.
Anatol e.
Sonya.
Hél éne
Marya D.
Dol okhov

Andrey/ Bol konsky

Mary/ Opera Singer

Bal aga/ Opera Singer

Opera Singer . . . . . . . . o i v v v ii e
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FROM PAGE TO STAGE
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Line drawings and color sabnples Co¢tmagkesgefhekisredlrichin@dgnaletsh peri od
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Gaul t . her brother to seduce the innocent
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181i2n al | its NeMuYoilplieteratdi odsttasha, ThieelGr e a& Co me
ti msfhhe added with her trademd#rld®s soon as the rights |
|l augMhen | first saw it, | sdihee tco mpanegl fof t heater ar
6 HAVE tooddirect this. Lakes Theater has built e
this ambi thiYf ow sn ed & cter.ust
Like Mall oy, Bussert al so haadr tai sitisf éshh ee oplsereed of h
changing artistic experiencelanngtRiunseﬁlcaolIJeuasgtues— Pl ay
before she joined the BaIdW|tnwo\Naachcaocred|(onmsw a pi+ano,
University) music theater f asciungiyng ni nl 9e9vbery genr e fr
she participated-in a US goveelrencmerndapop and mastering
sponsored artistic exchange.stSyhleeswalsas chall enged t he
invited to observe the reheadisradctfoorr Matt hew Webb, <ch
producMyoRabBt Labdeg St. Jacl yn—aMid IBeurssert herself
Peterburg Academy of Fine Arts. The
students had been wor king onFadrhequmucski crad c epgarcietdi,-o n airrg e
for nine months Awed by t hecasatw sehmoow,i ocnost ume desi gn
and physicality of their i ntBenpsroent aets tadnsbalkesich ecdolaor pal
such stamnmdaCawl asHave Dancedf or each character® suppo
Al | BB wshste r t confided that tokear woskraightforward st
fbol ew my mind. The intensity amaveagnmolwe fht hrmvke to be dep
I& i mpacted my directing andNayadslkachomgs under the s
ever &(iTnhcee.emot i onal intensi tAwmaofol e, she exchanges a
Bussd¢ rawn di MgcFaohobhdy the bare arms and neck an
Great Lakes Theater in 2016 bwalsl ngawvend, bsyti | I in her ¢
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ACTI VI TI ES
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sid®mal| oignuter oduces the charBWNatasbapfPiberemus&caheict
2similar to yef(mobsoto kl iskuepleyr |taot i[vhemsy €t a adceletlrce. ®ii. 0 Woa rk
gr otwep sp exfp | 4e, have the students help each other toc
person in their group. Dictate the feel of the
are funny, i roni c, thought ful, and al ways <c¢cl ass

= O
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mportant part of how this musical i s st
be Iit for much of the performance. Pl
oose a scene from any play that your cl
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[ s: phones, flashlights, fairy I|ights,
0 perffoeopetthet hascogoe emeate in your cl
used n that area. The second group will ©perfo
verywhere and focused on specific spots. Compa
udents connect to more? Why? Do certain types
ng?-?

cNatpdas hod, Pierre & TheoGtr®ians Comonme ntos df81Rr ench
ages. Pl ay around with | anguage in your <classro
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Gi bberish int
a) I ntroduce
communi cat e

rpreter:

he idea of Gibberd smeaspanitt hgnwi bbt
a intention or meaning.

b) Warm up th students with a gibberish call and |

gesture or emotion and the students repeat what yol

c) Get two volunteers to stand up at the front of |

e
t

n
e
(0]

it randwhaatte t he first student is trying to communicat
d) Get two new volunteers and give them a scenario
that the second will translate to the rest of the
emotion and physical movement as possible to help
Some scenarios to give the volunteers:
-Teaching how to juggle
-How to cook their favorite meal
-A scientist explaining a new discovery on Mars
-Going on a terrible first date
Follupwquestions:
-What are hel pful strategies when you are tryhing to

understand you?
-What are some things you do whendyowmdarsetiamda whiat u

person is saying (a |l oud concert or restaurant, f ol
-Which student did you seem to understand the cl ear
-What was |l ost in translation? How did it feel when
it feel for the translator to try to understand t hi

27



4 Narration is working in a fascinating way in this

as an impartial narrator, dictati+—pgewhabtmacatcbonohn]
character is but the actor is not. Why do the stui
a part of the ay the characters communicate? Get
to the front of the classroom. Ask the +e®meovohinlig:
that can be done for at | east a minute. One stude]
themselves doing it and how they feel about it as
|l i stening to the two different students do the ac:
interesting or amusing to watch than the other? Wl
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WRI TI NG PROMPTS

1.Nat asha, Pierre, & The &dapt e o hiveadr moAf nhdé [BRheddvasad

Tolstoy. What classic book would your students | i ke
students to take a moment from that book and turn i
class. Finish the new play!

2. Write a review (see page 32 for more information).
.The comet that is r eNfadraesrhcaed Piirertriee &mulrshies &Gla eat Com
reference to The Great Comet of 1811 (C/ 1811 F1), \
telescope for 260 days. This comet was interpreted
world for different types of &viem¥vasi omcofudRugs iNa pic
the students to pretend they are a spiritual |l eader
over the capital <city on the eve of a momentous o0CcC«
mean for the country? The ruler has come to them tc
s pec-Hdfoiecs this mean victory? I f so, how will the <co
should change their course of action? What shoul d t

4 Ask your students: Have you ever had to make a choi
How did you choose? Should Natasha make her <choice
out in society, or should she turn to someone for
Nat as ha, your trusted friend, has written to you al
write your |l etter back, what advi ce, i f any, do yol
party she attended with him, their Kkiss, and her de
say?

5.Using a play d&re mdveladtyhateaydou n school, ask the st
descriptive sentence for each character in the stor
openi ng Nsad mg haf, Pierre, & TheWIcy ecditd CtohmeetstodddlBtl ¢
description they did? What actions happen in the st
characters were easy to create a short description
consensus in the class as to how a character shoul c
they support their argument ?

6. Take a | ookiChar midkhesaemar acter Hél éne uses the figu
strongly. What words are repeated? Why do you thinl
Have your students imagine they are the person t hat
would these words have on them, especially if they
admired? What are some strategies they use when t h
somet hing? Have your students write a speech tryin¢
them predominantly wusing a figure of speech. Have t
mi ght be You can assign different partnerships dif

Examples of figures of speech to try:
-Repetition
-of an idea
-of a word
-Met aphor/ Simile
-El'l'i psi s
-Hyperbol e
-Euphemi sm
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DI SCUSSI ON QUESTI ON

AFTER ATTENDI NG THE PERFORMANCE

1.0ne of the defNatianghd,e aRiuearerse o0& Thies Girleatt tCloened c toif C
performance happens all through the theater and au
happened al l around? Have you ever seen a show | ik
what ways did the staging make you feel l' i ke you w
moments where you were able to suspend your disbel
you were a part of the story?

2. The action of this musical focuses on three famild:@
| ove/ marriage. Compare and contrast the families
What qualities of that family make it attractive t

3.How did the music affect you emotionally throughou
percussion help communicate how a moment was for y
most effective for you? How did you react?

4 Anatole Kuragin is described as being incredibly h
confidence, which Natasha is i mmediately attracted
been in a room where a person immediately grabbed
attracted you?

5.How did you feel when Natasha met Anatole for the
perceived the moment® bDeeyomgshignk bAyanhadl @ physica
think ®atdos?shd s this |l ove at first sight? How can o

6. Why do you think the opera in the story is portray
Woul d you ever see one?

7.Which character are you most |ike? I n what ways? I
you have.made di fferently in the story? How do you

8.l n what ways are Natasha and Pierre similar? How a
revolves around t hem?

9. PierreiMMyiieygsay we are as|l o@paundol ywe Bhenknt hbgem
agree with this idewh2rWwWhodoayeuthdédinkeyhis idea com
mean he wants to fall in |love with another person?
mi ght mean? Which do you think would be the best f
end when it turns out he really does mean romantic

s thawhyedo chou ctehiofi
@ Mere jtwdgementsD mEhoy
e there moments in

|l ooking for sign
smrust herself an
is decision? Why a

O one can help us

1l1How do you think our current society feels about a
married? Do you f eel® trheaatc tMaornysa aarned jSuosntyiabi ed aft er
el opement or are those a reaction a thing of the p
secretly get married before you were 20? Do you th
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HOW TO WRI TEWA REVI E

MORE HOW AND LESS WHAT

A theater review is not a book review, you do not need to summarize what happens. Provide the necessary
background so the reader knows the name of the play and the basics of what kind of play it is, and then move
into your commentary. You do not need to explain WHAT the play is, instead write about HOW successfully
it was presented.

THE ACTOR NOT THE CHARACTER

You can disapprove of the decisions a character makes, but how well did the ACTOR perform the role? Was
their behavior appropriate to the part as written? Feel free to share your opinions, comparing or contrasting
their work with other actors with whom you are familiar.

WHAT IS DIRECTION?

Maybe you have heard of a fidirector0 in theater or film, but do you know what they do? It is not a director®
job to tell the actors how to say every line, but they are the person responsible for creating the general mood
and concept for the production. What was your impression of the production as a whole? Was it too funny for
a serious play? Or not amusing enough for a comic play? Use words to reflect back to the director how
successful the production is as a whole.

DONGTI FORGET THE DESIGN

The set you see and the sounds you hear are also unique to this one production of this play. Describe what you
see and hear, but also be sure to make clear how successful these designs are in telling the story of the play.

IN CONCLUSION é

While it is not necessary to give a fithumbs upO0 or fithumbs downo your concluding sentence should summarize
you impression of the production as a whole.

THEATER REVIEWS IN THE NEW MEDIA

Reviews in news websites may be 1000 words, they may be as brief as 300 words. Can you write a one-page
review? Can you write a 100 word review, to post on Facebook? Do you think you could create a 140-
character review that sums up the production for posting on Twitter?

A sample review written by a student follows this page.
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A SAMPLE REVITEW WKIA STUD

"Gambit": Mor e PoeMarkWoodhan Hi story

If Aristotle was correct when he said that poetry fiis a higher thing than history,0 then fiRoyal Gambit,0 which opened
Friday night at Pentacle Theater, is, I suppose, on the right track.

For those who were expecting a representational treatment of the life of England® Henry VIII, fiRoyal GambitO was a
shock, if not a disappointment. Those who sought poetry got it, although of a very dogmatic and simplistic sort.

This unusual, highly presentational play by Hermann Gressieker, directed by Ed Classen, is an indictment of modern
man as a ruthless opportunist. The Tudor king is a representative of a rationalizing, shifty society which has become
fisuperior to the highesto while fiwallowing in the depths.0

As Henry uses the banners of fircason0 and flhumanismo to obtain then dispose of his six wives, so modern man uses
them for his own pleasure and glorification, uses them to wage war in the name of peace, to hate in the name of love.

Such is the grim theme pleasingly presented by a company of seven actors, who performed their roles energetically, if
unevenly. The presentational acting style employed here is difficult to perfect. It should be theatrical, yet believable;
aimed at the head, yet acceptable to the heart.

Louise Larsen was a standout as Catherine of Aragon, Largely because she utilized this presentational approach and was
not afraid of open theatricality. Her flamboyant stage presence, which needed to be toned down in her recent role in
fiLast of the Red Hot Lovers,0 found full vent here.

Henry's fourth wife, Anne of Cleves, was portrayed by Gale Rieder, who quickly became an audience favorite. Her thick
accent was letter-perfect and her direct humor was a welcome contrast to the bitter satire of the rest of the play.

The other four actresses—Kathy Stratton, Marcia Engblom, Polly Bond and Patricia Sloan—each had their exceptional
moments. However, they generally seemed tied to more conventional, representational acting styles.

Ron Fox was superb in the role of Henry. Tuxedoed, leering with the look of a demonic marionette, the vacant stare of a
deranged orator, Fox dominated the stage fully, commanding both in voice and stage presence.

The technical elements of the play were more than adequate. Musical accompaniment was appropriately sparse and
simple.

At one point the play, King Henry roared, filn my realm I decide what constitutes tragedy!0 Ironically, Gressieker strips
modern man not only of his possibilities as a tragic figure worthy of any sympathies at all. In the final moments of the
play, Catherine of Aragon announces the death of modern man and the birth of a new era. It is a scene of great hope, but
it is not as profound as her earlier pronouncement to her husband that fithe ways of the world are not so cut and dried!0

For my own part, I wish that fiRoyal Gambit&0 statement were not so cut and dried. By making man out to be such a
simple monster the play defeats its own purposes and turns poetry into scathing dogma, which is probably even less

interesting than, say, history.

http://faculty.chemeketa.edu/jrupert3/ englO05/ Annrev. ht ml
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LEARNI NG STANDARDS

CCSS. ELAERACY-18L11A
Come to discussions prepared, having read and researchedgmatevii cddn we df
texts and other research on the t epiacs omre di sesxweh atnay es toif mu ldeetaess .a t hought

CCSS. ELAERACY-138L 411

Present information, findings, and supporting evidencepbWwohheyli hgeaot]l
reasoning, alternative or opposing perspectives are addr espsreidat eantdo t he
purpose, audience, and a range of formal and informal tasks.

CCSS. ELAERACY-1RL 711

Analyze multiple interpretations of a story, drama, orpebvem)(eegal unet
each version interprets the source text (Il'nclude at | east one play b\
CCSS. ELAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesi ze ecoomnmeandtisc,t icolne
when possi bl e; and determine what additional information &sr research i
CCSS. ELAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesi ze ecoomnnmeandtisc,t icolne
when possible; and determine what additional informationé&sr research i
CCSS. ELAERACYL.2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. ELAERACYL.2L .51 1A

Analyze nuances in the meaning of words with similar denotations.
CCSS. ELAERACY-18L 11D

Respond thoughtfully t diverse perspectives; synthesi ze ecoonmeandtisc,t icolne
hen possible; and determine hat additional informati onasok research i :
CCSS. ELAERACY-1RL 411

Determine the meaning of words and phrases as they are ugddei n mprett e
specific word choices on meaning and tone, including womd$g,wiotrh breualuttiirf
(I'nclude Shakespeare as well as other authors.)

CCSS. ELAERACYL2L .11 1A

Apply the understanding that usage is a matter of convention, can char
CCSS. ELAERACYL.2L.511

Demonstrate understanding of figurative | anguage, word relationships,
CCSS. ELAERACYL.2L .51 1A

I nterpret figures of speech (e.g., hyperbole, paradox) in context and
CCSS. ELAERACYL2L.511B

Analyze nuances in the meaning of words

CCSS. ELAERACY-18L 11D

Respond thoughtfully to diverse perspectives; synthesi ze ecooninmeandtisc,t icolne
when possi bl e; and determine what additional information &sr research i
CCSS. ELAERACY-18L211

I ntegrate multiple sources of information presented iowvredi ver makeéor mhoce
decisions and solve probl ems, evaluating the credibility adamd accuracy
CCSS. ELAERACY-1I1RL 511

Analyze how an author's choices concerning how to struatdhurset osrpyec itfhiec cf
provide a comedic or tragic resolution) contribute to its overall str

CCSS. ELAERACY-1RL 611
Analyze a case in whi
sarcasm, irony, or un

L
— Wn

a point of view requyressntdi(set.ign g uissahti
me )
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http://www.corestandards.org/ELA-Literacy/L/11-12/5/b/
http://www.corestandards.org/ELA-Literacy/SL/11-12/1/d/
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A BRI EF GLOSSARY OF THE

Apron The part of the stage in front of the c

Audi torium or WHeuset he audience sits

Beam Spread The area a single |Iight covers

Bl ackout Turning off all the lights in the theat

Board The contr ol center for l'ight s, sound, 0

Book )Y The A copy of the script containing all/l not

Box Office Where the audience buys tickets

Box Set A set in a proscenium with three walls

Cal l The time certain members of the product

Cheat When an actor takes a realistic action

Cloth Scenery painted on fabric

Cue A line or action that i mmediately | eads
to speak) designer or stage manager (to

Curtain Call The bows at the end of the show

Di mmer Equi pment that controls the brightness

Director The creative head of a production. They
with actors, designers, and crew to bri

FIl at A frame covered with canvas, cardboard,
then painted as part of the set

Fl oodl ight A light that has a wide unfocused beam

Fly A system used to raise set backgrounds,

Fol lsopwo t A spotlight that can follow an actor as

Footlights FIl oodlights on the floor at the front o

Gel A piece of plastic placed over the 1igh

Greenroom A room where the company can relax, eat
TV and a camera has been rigged

Notes The di& encottoers on the performance or reh

Pit An area between the stage and the audie
(typically below audience | evel

Producer The person responsible for all l ogistic
(as opposed to the creative head, the

Properties orlPempsused by actors in a show (such as
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Prosceni umA type of stage defined by a proscenium ar
di stinctly separate the audience and stage
proscenium arch). The stage typically wil
(the Ohio Theatre, for exampl e)

Raked Stagk stage that is angled (upstage is the top
the audience can see the action more clear]|

Set The scenery used in a scene or throughout

Set DressikP@grts of thike setve hatpdaaonti cal function bu

Spotlight A type of light that is focused so that it
Strike Taking apart and removing a set from the t
Thrust A stage that goes beyond the proscenium ar
sides ofimnhfereet, and on either side (the
Tracks The rails on which curtains (tabs) run.
Trap A hole in the stage covered by a door wher
Under studyAn actor who | earns al/l of the |ines and b
actors in a lead role) who can perform in
Upstage The rear of the stage
Wi ngs The sides of the stage typically blocked o
stamdmd wait for their cues

STAGE DI RECTI ONS

AUDIENCE
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ABOUT GREAT

LAKES THEATI

Charles Fee, Producing Artistic |
The mission of Great Lakes Theat
productions and its education pr
pl easur e, power and relevance of
possible audience.
Since the company's inception in
been rooted in Shakespear e, but 1
to great plays spans the breadth
theater and time periods includidH
provides for the occasional Mo u n 1
compl ement the classical repertoi
Classic theater holds the capaci!t
enduring values, celebrate and cl
actions, revel in eloquent | anguage, preserve the treze
spirit. On its mainstage and through its education pr
i mmedi ate experiences for participants, asserting the
common good, and helping people make the most joyful
and their own |ives. This Cleveland theater company \
across all age groups, creeds-econaomak adadkgrbondsgr ol
The company's commitment to classic theater is magnif
students) that surround its productions. Great Lakes
students to the theater for mati nee petreaocrhrearnsc etso atnhde
for weeklong residencies developed to explore classi
dedicated to enhancing the theater experience for ad:l
catalyst for community events and programs in the art
Great Lakes Theater is one of only a handful of Amer.
theater. As GLT celebrates over a decade in its per me
reaffirms its belief in the power of partnership, it
which to Iive, and its commitment to ensure the | egac
1501 Euclid AvdCleyveSande MDObdlo. 4(42614689)0 241
greatl akestheater.org
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