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Dear Educator,

We wel come you and your st uddepnrtosd utcot i Grne aotBA LCahkaersl eTsh el

Christmas Car ol

Northea®tb-®Bbdved hol i d&y &t rpa didtuitarClomi ©f maes uCairso It ot |
Ohi o Theatre. Ebenezer Scroodglei s spiesgental dryd hfawtnu re
by four |lively, my s t-eexr ai noiunse ss phiiirisivtési, f eSicnrthoadl gfe grieven o
change his fate. Hi s exhilarating journeyas fwedllled
as dazzIling stagecraft and -deonzcehna natcitnogr se frfeeccrtesat eAs coa
characters in this heartwarming, ti meless tale.
This gui de ditshrdoeusgihg nietds essays, di scussiod touegstvieon:
students both an introduction to, and Lhpoistmasf Camnm
We offer special thanks to arts educator Jodi Kirk
for their outstanding contributions to this guide.
Great Lakes Theater is proud to provide you with th
educational resources to support your work as an ed
see us and we welcome your input on how best to sup
Pl ease | et us know what vyou think!
Sincerely,

S AT G Y

A & "‘13\1/“

% \‘A«O"Cq AN
Kelly Schaffer Florian
Director of Educational Services
kfl orian@yreatl akestheater.org
216.453. 4443


mailto:kflorian@greatlakestheater.org

A NOTE TO STUDENTS: WHATE TICH EEAXTHEE
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not have att enQtehdera diifvfee rtehnecaetserl i ve t hea
or e. To i ncr evaisdee oy,o0 utrh ee ncjaonyenteantand tedi t i
I to | ook at tsheee.unilgnu et hgeu atlhietaiteesr ,o0 fh ot whei
is so differendurf rown moamersa oand iadkiot.or ,
personal points of focus.
i cal perf or manycoeu nsohto uolndl yk ni onw otl hvaets ot fhtee n
tage; it i s meminctr otpoh oinnevso.l vAes yaouud,i etnhcee mg
ys that fil m aancdt itveeleyv ilsiisotne nc aannndo t".t ulnne ti
e sitting i n aunnanupdliitfoire du mh uamtmadn tvhoei caec.t or
here is very little separating the audie
mer s tHeevp y p u Ase afcar toourt hlei gphtaiyng and s c e
Somet hing as deeerkinrogvl yt htarti wiha&lseasare not
nwrapping a c arnedayl ibsatri cc.a nl nditshtirsa cptr ot dhuecnt i
mood and tonebeofdetshiegn epleernmieonrtnsa ntcheat Daured
t relationship between actors and
s, there are cTehret atihne a tpeerr'hsa pasb iolbivti yo utso, f ¢
ive theater weexwiesrhidetdhiced adllll etdo tyro wru gat tt éh
behavior of people on stage
eatr e, it i s isncpeonretrayn,t ctoos tkunmoews ,t hlaibgihtd hien ¢
res, either wictehntowrlidess hadttaohl asBei ng
o, it is essenmagailc tvhhaetn aplelr fedrencetrr dannidc a
uding cell p h ownheest, h emmu saitc ap | baayseerbsa | (le vgeanme ,
), al arm wat c hpeesr,f certdcacnacneh et cbmptaepkl gat e
e you have entered the theatre. Even the
ch or a sil entThceelperpfhoornnea n(cues eydo uf owi | | S 4
me, text messawiilnlg,h aoprp epno satnilnyg osnoccei.al | t
, for exampl e)Thcoaung hb et hviesr yp Idai ys twialclt ibneg pte
member s, evendaozfe ny otui mersy, ttoh emapsekr fiotr ma n g
or an articletofyocu.ot hi ng. OQur goal i s
erson in the audience with the best
i cal experi encWe hsoop ewey caup pernejcoyatiet ,y oaunrd
eration dur i ngyotuire rpeesrpfoonrsmea nwiet.h us.
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During his | ater years Di
Uni ted States for another
years he toured, reading
houses of admiring fans.
dream of playing the stag
what he dradrleewde |hli 8Readi ag s
the age of 56, as he was
health. This tour was eve
during which he began wri't
novéllhe Mystery obd Edwin DWI’O
Charl es Dickens died on J
of 58. One-refadt lEmmgho sth au
ti me, his works have never
over two hundred radio an
and films have been adapt
wor k. HMs Chaveslt mas tChe ol
primary subject of t-hese,
ranging popularity has bee
shaping the religious holdi
t he seculcaernt efreemdi Isypason of
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DI ' CKENONDO

roec-entl
ongest

on The 63 years Vict

of Engl anXd9 (111a8r3gre |

gover nment coincides with th
the gener al referred to as th

mood and wel Revolution, when
b e ji‘ng, of. the advances | ed to a
popul ati on. i ncrease in facto

rapid growt i ocfa pti
ity of London i n
opul ati on. Mi || i
f England to fin
h

c
Y
0
the city.

London never had the
century. D@r itn gneS ht ahkeer sep
what we would know as s
[ wat er i n London fo
from the Thames RIi
their waste!

A crowded river Tham




